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ELEMENTARY MUSIC TEACHING IN THE 

LABORATORY SCHOOL 

II. 

SONG-SINGING. 

Song-singing as a cultural means is the chief element in the 
music work of the school. From the kindergarten to the oldest 
class, carefully chosen songs with piano accompaniment are 
taught to the children by rote. As far as possible, their own 
choice is noted, and such songs are selected as shall directly 
appeal to the genius of the group. At first it seemed a matter 
for regret that a collection of songs suited to our requirements 
could not be found, that each child in learning a new song 
might be having added practice in sight-reading. It is evident, 
however, that in singing from the printed page there are certain 
restrictions in bodily poise which reflect upon the volume and 
quality of tone, while much of the ear-training and memorizing 
connected with the rote song is lost. The piano accompaniment 
is valuable as a cultural means. Its presence cultivates inde- 
pendence in holding the melody (incidentally a preparation for 
part-singing), while it awakens a sense for correct harmonic 
progression. Songs without a harmonic background lose the 
stimulating and inspiring quality which children beyond the 
primary grades should have. The three-part song whose har- 
mony is complete and satisfactory without accompaniment — as 
Mendelssohn's "Lift Thine Eyes" — is also, of course, highly 
educative. 

Songs learned in group work are sung in chorus practice, 
which occurs each week for one half-hour period. Until last 
year there were two choruses, the children from six to ten years 
forming one, and those from ten to fourteen years forming the 
other. This year the school has been divided into three social 
groups, and a chorus has been formed of each division. The chil- 
dren of six and seven have joined the kindergarten for social 
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music, those from eight to eleven forming a second chorus, and 
the older children from twelve to fifteen forming a third. With 
this grouping the selection of songs has been freer and the grade 
of difficulty higher. In practicing a repertoire in a group it has 
been a successful device to allow each member to suggest a song 
to sing. This gives a sure indication of the songs best adapted 
to the genius of the group. Perfection has not been sought in 
the song-singing of the school; drill on detail would become 
drudgery to the child whose sense of melody is dull and whose 
pleasure in song-singing is proportionately slight. Such songs 
have, however, been chosen as should possess an inspiration for 
the children singing them, and a good rendition has been a 
natural outcome. An occasional suggestion as to bodily poise, 
deep breathing, and enunciation has been given, but in propor- 
tion as the musical sense has been awakened in the individual 
child has the singing become pure in quality and musicianly in 
phrasing. 

For two quarters, winter and spring, 1900, the children 
received special vocal training from an assistant whose beauti- 
ful voice was a source of inspiration to them. Few exercises 
were given, the period being spent chiefly in song-singing, but 
through imitation an increased volume and better quality of tone 
were soon noticeable. 

SONG-COM POSITION . 

In the early years of the school creative work in music was 
carried on by means of short phrases. To a given poetic phrase 
or line the children were encouraged to offer an original musical 
setting. This was then harmonized by the teacher and used as a 
basis for rhythm analysis and further technical work. The 
method is one originally created for classes of children who are 
making a special study of music. In a school where children 
without special musical motive have to be considered this method 
of separate phrases does not possess sufficient intrinsic interest. 
To take the work out of the realm of arbitrary exercise and to 
give it a motive appreciable to the unmusical child, we have 
enlarged its scope and instead of phrase-writing have attempted 
song-writing. When the idea of writing an entire song with 
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words and music was .first presented to the children, they regarded 
it as a daring enterprise. The first song, "Hurrah for Thanks- 
giving and the Football Game," was written in a spirit of frolic. 
About forty songs have been completed by the children since this 
first, and the work is now regarded by them as being more 
serious than any other phase. The formal work included in the 
notation limits the production, and two songs a year are usually 
as much as a group asks to write. 

The purpose of song-composition is fourfold : first, to interest 
the unmusical child in the study of music through his sense of 
proprietorship in a group song ; second, to encourage self-expres- 
sion ; third, to create problems on the formal side of music study 
which shall be vital to the child; fourth, to afford opportunities 
for the selection and handling of musical material — the using of 
musical tools. 

It cannot be foreseen which group songs will become popular 
and live in the school. The five representative songs given below 
have been received with special pleasure and sung by the chorus 
of which the authors are members. Such songs are learned 
unconsciously, without assistance from the teacher. 

The method of procedure in song-composition is as follows: 
The children suggest several subjects, from which they choose 
one as the topic for their song. If the group is unified, this 
selection is simple; if of diverse interests, several votes have 
to be taken before the members agree upon a subject. The 
younger children usually select an experience personal to them- 
selves. 

The occasional work in literature in the school has invariably 
brought a request for permission to write a song, the topic 
being accepted unanimously. The three songs from "Robin 
Hood" have arisen from such source, "The Tourney" indirectly 
from the same. It would seem that the verse-making might 
naturally enter into the work in literature with better results 
than are sometimes attained. An opening line being offered, the 
group passes judgment upon it. It is freely criticized by the 
children as to matter and mode of expression, choice words 
being substituted for unmusical or slang phrases. In the case 
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of a sporting topic (such as a football or baseball song) a free 
use of field expressions is allowed. 

When the first line is pronounced satisfactory, the teacher 
notes it down, and a second line is called for. If too many sug- 
gestions are given and a confusion arises, the children are 
asked to wait their turn to speak. If a line given be unrhythmic, 
the teacher repeats this while swinging the pulse suggested by 
preceding lines, until the children perceive and correct the error. 
Though more time would be given to criticism if the work were 
chiefly literary rather than musical, the text is not left until it is 
acceptable to the entire class. The music is then called for line 
by line. The teacher takes each melodic phrase as offered and 
quickly gives it a rhythm-harmonic background in order that the 
group may better judge of its merit. Rejected phrases are 
usually as numerous as those accepted. Following is a record 
of a song, with its rejected phrases, which will serve to illustrate : 

REJECTED PHRASES. 
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The day was pleas -ant, The air was fresh and cool. 
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The day was pleas - ant, The air was fresh and cool. 
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The day was pleas -ant. (All rejected.) 
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The day was pleas-ant, The air was fresh and cool, {changed to) 
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The air was fresh and cool As we start-ed on the train for our ex- 
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cur-sion. We passed green hills and mead-ows Where hap-py chil-dren 
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played; We saw a lit - tie stream - let Flow-ing thro' the glade, 
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(changed to) stream-let Flow-ing gen - tly thro' the glade, 
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And we all felt glad and gay on that ex - cur - sion. 



An exception to this occurred in "The Rescue of Will Stutely," 
where there were no rejected phrases. One debate arose over the 
melody of the last measure. Half of the class preferred to have 
it read a, g. The others insisted that the repeated g sounded 
"old-fashioned," and that was what was needed in a "Robin 
Hood" song. 

THE RESCUE OF WILL STUTELY. 




Words and melody by 10 yr. children. 
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t. Rob-in Hood stood un - der the Green - wood Tree, And 
2. Lit -tie John he leaped up - on the cart And 
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saw the maid from the Blue Boar Inn Come running a - long the 
cut the ropes that bound his friend; He snatched the sword from the 
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for - est path To bring the sad news of Will Stute - ly. 
slier - iff's hand, And gave it to bold Will Stute - ly. The 
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Rob - in he blew three blasts on his horn, And gath-ered his 
cow- ard - ly sher-iff he took to flight, With a bunch of 
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mer - ry men all a-round, And off they start-ed for 

ar -rows to hur-ry him on, And Rob-in went home with his 
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Not - ting - ham Town To res-cue their friend Will Stute - ly. 
mer-ry men all And their res - cued friend Will Stute - ly. 
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This reaching toward an expression of the mediaeval atmos- 
phere which they felt in the "Robin Hood" literature was notice- 
able in the making of the first of these songs, "Robin Hood." 
The children wrote the melody up to the final phrase in G major. 
One boy here suggested that the tune sounded much like the 
other school songs, whereas "Robin Hood" was different from 
other stories. He wished they could write something more like 
"Under the Greenwood Tree" (Eleanor Smith). The teacher 
explained that the latter was written in a minor key, whereupon 
the children asked to hear theirs played in the minor. It was 
received with enthusiasm, the effect produced being what they 
wanted. A final phrase was given to complete the minor melody, 
and a third verse of eight lines written to prolong the text. 
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ROBIN HOOU. 



Words and melody by 11 yr. children. 
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1. In the depths of Sher-wood For - - est Dwelt an 

2. The sher - iff gave a shoot - ing-match To 

3. They took from the rich and gave to the poor In 
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law, Rob - iu Hood, 
bold Rob - in Hood, 
of t h e strict - est law; 



With his band of sev'n-score 
And Rob - in with his 
They went disguised to 
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- ry men Who helped him all they could. His 

were there, Dis - guised as fri - ars good. They 

■ ting-ham, And kept the sheriff iu awe. He 



X 



X 



f- ■+ 



-** — +ti 



f-f 



%— 4SZ-J 



2 4 



THE ELEMENTARY SCHOOL TEACHER 



i 



m 



££ 



r 



w 



right hand man was I,it-tleJohn, A yeo-man tall and stout, Who 
crowded round the roy-al seats So they could see the fun, And 
called bold Rob-in a sau-cy knave,Tho' he was clever and good; And 
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in a bout with quar-terstavesCouldknockthestrongest out. 

carried home to the Greenwood Tree The prize that Robin won. 

that is why we like to hear The tales of Rob-in Hood. 
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In "How Robin Hood Saved Little John" the melodic phrases 
offered for the setting of the supposed villian's words were as 
low as could be growled. It being suggested that children's 
voices could not by any means be made to sound like a gruff 
man's voice, they concluded to make those phrases sad instead 
of low. 

"The Club-House" was written for a social function cele- 
brating the opening of a club-house which the older children had 
planned and themselves erected on the school grounds. It was 
sung on that occasion by the older chorus. 

"The Tourney" was written by four boys who, on account 
of change of voice, had lost interest in singing and had been 
having formal work separated from the rest of their group. The 
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HOW ROBIN HOOD SAVED LITTLE JOHN. 

Words and melody by 9 yr. children. 
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1. The slier - iff was sit - ting at meat in the inn When his 

2. " Set the knave up a - gainst yon - der tree, And 
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men - at-artus brought Little John in. "I will wait no longer to 
all ye men, stand back, " quoth he. Then qui-et-ly go-ing where 
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hang this knave Lest Robin should come his life to save!" But 
Little John stood, "Fear not/'saidhe, "I am Rob - in Hood;" And 
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when they stood under the hang-man's tree, Guy of Gis-bourne ap- 
se-cret-ly cut-ting the pris'ner's bond, He strung a bow and 



y* 



s 



S 



# 



^^ 



# — ft. 



i? r 



FF 



fs— ±1 



r FT f' > n > ^ — ^+-^— T^j ~7 = : l 



^ 



-* *r 



proached and said he, "Give me the life of this man in my hand, 
laid it down, And doff-ing his hood so his face came in sight 
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And I'll show you the way that we do 
They 
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in our land! " 
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2nd Ending. 



^ 



a x 



quick-ly put sher-iff and men to flight. 



^ 



1 



£f£ 



1 r 



1 



topics which were tiding over the songless period had been 
exhausted, and music was about to be discontinued when one 
suggested that they write a song about a bull fight or a wrestling 
match or a tournament. The suggestion was accepted by the 
teacher, who foresaw through the possible success of a song an 
opening for recommenced song-singing. Having had Ivanhoe 
in their previous year's literature work they decided on "The 
Tourney" and wrote the text with facility. This being com- 
pleted, they were confronted with the problem of composing the 
music. Being still unwilling to sing, they could not express 
their melodic ideas. It was proposed by the teacher that they 
read their text as a poem to the chorus ; but, not satisfied with the 
idea, they asked the teacher to write the music for them. This 
was agreed to, provided they would freely criticise, and the first 
phrase was put on the board. They were not pleased with it. 
One boy said it went down where it ought to go up and went up 
where it ought to go down. The notes were changed according 
to his dictation, and the new phrase was accepted by the class. 
A second phrase was composed in the same way, the teacher 
giving points of departure ; and thus the work proceeded. In the 
latter half of the song, however, some phrases were put on the 
board without the teacher's help, and the finished melody was 
actually theirs, none of the original phrases having been retained. 
The song, being more elaborate in form than any one pre- 
viously composed in the school, roused much interest. It was 
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THE CLUB HOUSE. 

Words and melody by 13 yr. children. 
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1. There is a lit-tle club-house Be-hind a pop-lar tall, With co- 

2. A lit-tle winding staircase Leads up to the second floor, And 
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lo-nial doors and windows, And fire-place in the wall; A 
in a co - sy cor - ner Is a bench that's built for four; A 
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dark room for pho - tog-ra-phy Is on the sec-oud floor, And 
cup - board for the chi - na, Be - low, a pret-ty frieze, And 
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down be-low, a reading-room That holds the club and more. Hur- 
round a -bout a nar-row shelf For an - y-thing you please. Hur- 
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rah! for the Ed-u- ca-tion-al Club, Hurrah! for the month of May;We'll 
rah! for the Ed-u - ca-tion-al Club, Hurrah! forthemonth of June;We'U 
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shout and cheer for the help-ers here Whose work is done to - day. 
shout and cheer for the help-ers here And those who made the tune. 
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THE TOURNEY. 
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1. The her - aids are pro-claim - ing A tour - ney soon will 

2. The trump - ets sound the sig - nal, Each knight spurs on his 
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be, And countless numbers gather there With king,queen,and no- 
steed; In breathless si-lence all a - wait The out - come of the 
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bil - i - ty; A knight ap-pears and rides to a teut, 
dar- ing deed; la a cloud of dust, with a clash of steel, The 
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Strikes with the point of his spear a shield, With ea - ger shouts the 
spears are splin- tered to the hands, The challenged knight from his 



£ 



- n d * ■ d 



jr^l 



&r 



* 



P 



-N— A- 



^e£e£ 



^s* 



air is rent, As he takes his post in the field. The 

horse doth reel, And the vic-tor his life de - niands. 'Mid 
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challenged knight he mounts his steed, A -down the field doth he 
cries of yeo-man-ry his lance He low'rs be - fore the 
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bold - ly ride; His ar - mor glit - ters in the sun, Of fair 
king - ly throne, Re-ceives the vie - tor's lau - rel crown, At the 
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la dies there is but one Who turns a - way, . . 

feet of his la-dy he lays itdownWhoseglancewasforhim,.. 
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. Who turns a - way with pride. 
.Whose glance was for him a - lone,. 
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quickly learned by the members of the older chorus, who invited 
the non-singing composers to chorus practice to hear it per- 
formed. The boys were disappointed in the result. They felt 
so strongly that the high-pitched voices did not do justice to their 
song that they decided to sing it themselves. It was accordingly 
transposed to suit their voices, and formed the first song of their 
repertoire in the bass clef. 

May Root Kern. 

The University of Chicago 
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